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Nature of Grief in * ddonais

Keats died on' Feb, 1821, and Shelley wrote ‘ddosei
toral elegy. one of the greatest of English elegies, to mourn his

death, a fow months later.

This elegy has been criticised on the ground that the expres-
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s greater risg of simcerity thas that of Mikton i

| hands of the same revicwers. As be bimsell tels =, EBE a2
tmartic ”t i 3 - = 3.
 _ Shefley chose fhe pastoral comveation for s clegy forke

 B2d such noble cxamples 25 bis precedents = Milon's “Lycds”
*  and Spester’s, “Asirophel” He used the classical fors, o fhat Be
| may commect bis theme with the great postic tradition of e world,
" 28d so that be may represent Keafs 23 ope of 2 sz seriss of
 poets, 21l matives of the same enchanted cosntry zad 2l cildren
of the same mother, Urzaia. By wing the pesiorzl trzdition, Be
b i 28 removed his work from the plans of immedizte rezlify, 2nd
" o this way he takes 85 to remote 2ntiquity, where bis Sightsof
 faney seem probable. In this way, hebmsimponsimaiel

' emiversality to his expression of gricf.
 “Adonais” asd its Greek Models |
b Though Adoaais bas close esembiances with Lycidas, which

cansot be purely accidentzl, yet Lycidas was 6ot Shelley’s model.
He went directly to the Greek Masters. His clegy is closely based
* o, and in parts imitated from, Bion's Lament of Apkrodite for
e Adonais and Moschns’ Hymn 10 Bions. He mazy not have diectly
oy Whildebtmthc&wkmm,buthcmzdeitdm
tyuingthenmddataisfori(msandbyprcﬁxmgwthcpom
four lines from the clegy of Moschus. Shelley pscs the pame &
Mformu,forbcfouadmanymp!ancﬂ between the .
fate of Adonais, the Greek youth wiho was killed by 2 wild boar
in the prime of youth, and that of Keats. Toere arc also close
verbal r For example, the opening lines of the elegy,
«] weep for Adonais”’, Urania’s words, “O, rash and over-bold,
why 'dﬁougohunthg?’,“ﬁolongbmasaxjs_myiw”.
et fiteral translation from Bion’s elegy. The quick dream
f Adonais model their behaviour cxacty on the behaviour of
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‘Adonnis’ a8 n Pastoral Blegy 6%
Bion's Cupids and even break their how and arrows -
The part of Urania is closely modelled o that of Aphrlti::t:.h::i
in .|plt° of these, and many more clear oxamples of Imitation
Shelley Was not a plagiarist, He wag o profoundly original mlm'
and despite all resemblances, the spirit of hig work js entirely Mu' :

own. Just as he changed “Adonis' 1o Adonais so he changed
spirit of his Greek models by transforming Aphrodize Cy::u";-

* the Greek clegy to Aphrodite Urania, The Cypirian Aphrodite

the beloved of Adonis, and mourns the loss of her lover ; the
Uranian Aphrodite is the mother of Adonais and she mourns the
loss of her last and most beloved son, and in this way, says W,Mm,
Rosetti “carnal relationship and carnal love are transposed into
spiritual, relalionship and spiritual love.” Moreover, high and
abstract quality of the thought in Adonais is entirely Shelley’s own,

The Two Parts of ‘Adonais’

As a pastoral elegy, Adonais closely follows the classical mac- /

hinary of the pastoral. It may be divided into two parts. The first
running upto the 38th stanza, is cast in the pastoral mould; there
is the traditional invocation to weep, sympathetic mourning in
nature, procession of mourners consisting of the flocks of the dead
shepherd, and his fellow shepherds, personal digression and
invective. In the second part, Shelley strikes a modern note.
There is a change of mood, and final consolation. A detailed con-
sideration of the two parts separately would throw much valuable
light on several aspects of Shelley’s art.
The First Part—Its Merits and Demerits
The poem opens with the traditional proposition : I weep
for Adonais’, and then the poet proceeds to invoke the readers in
general, the Hour of Keat’s death, and the goddess Urania répre- _ |

_sented as the mother of the dead poet, to weep with him at the ™
sad loss, Then is asked the conventional question : Where was

Urania when her last and dearest son lay dying ? This is followed
by the procession of mourners : the Dreams, Desires, Adorations,

etc, of Keats (imagined as a shepherd) are represented as his

flocks. They are endowed with life. They mourn the death of their
master, hover round the bier and speak in sweet wailing voices.
There is also sympathetic mourning in nature. Grief stricken
Morning flies to her eastern watch-tower so that the sky is dark.
The Egho and the Spring, mad with grief, forget to perform' the
functions proper to them, The Echo sits lost in thought so that
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‘Adonals' a% & Pastoral jegy .

"
flll"', and the pastoral note (s susialned from beginnls )
Pt In Adonaly the pastoral nots |4 entlraly Ml;::: % ?:,

elght stanzas, 1t {a wtruok for the first 1ime fn 1he ninth slunza,
F» continues t11 the soventoonth stanza, and 1hen venses for the
twelve stanzas, It agaln beging In the (hirtleth wanza, cont)
in n magnificent veln for alx stanzas, and then djes ous ultogsther,
Part 11 : The Noto of Hopo

In the second part of the poom, the note of sorrow changes ./
to one of hope and joy But the change s not lbl:?l; It is gra.
dunl and the two parte have been artlstically blended into » mfy.
wnole, The transition taken place In the 36th stanza | Ihe roaders
are anked not to mourn the denth of Adonaly who, ‘wakes or
sleops with the enduring dend’, His pure spirit has become 4
part of the sternal, This thought reminds s of, ‘Naught we

dies', of the 20th stanza, In this way the two parts run into
'.5231‘1" other and the artintic unity of the whole s ma’l)ntaincd Ypty

now Bhelley had been closely following his Greek models, but
now he breaks free from their influence, In this respeet, oo,
Milton had led the way : he had also consoled himself with the
thought that the soul of his friend had gone to heayen, Bays
Edmunds, “Like Milton, Shelley way tnspired by the Greek models,
and again llkce Milton, he transmuted the anclent form Into 4 mag-
nificent modern poem,  And as the death of Lyclday led Millon upto
the triumphant.  Purltanlsm which way the highest spiritual force of
Ity time, o Shelley emerges from hiy sorrow Into o pacan of Immor-
tality, the victory-song of love, wherein death 1y swollowed up In
life”, It mny be noted that no such note of joy is to be found in

Thyrsls.
Part 11 ; Tts Artistic Greatnesy

“The greatness and beauty of “Adonals’ are due primarlly to that
part of it, which steers clear of the pastoral conyentlon,” | L isso
because in the first part Shelley’” fancy was chained down by the
shackles of convention and in {ue second part he, ‘Soars aloft on
mighty wings’. Not that he has managed the first part badly,
“The first half of the poem”, says Kdmunds, “is felt to be most
fitting and perfectly satisfying,” The represéntation of the quick
Dreams of Keats as his flocks mourning his death is 4 fine piece
of impersonation, and to our minds quickened by Shelley's mustic,
it seems quite natural and convincing, The procrssion of contem-
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Bhelley's Intellect cooperates wi s emotion, his imagination
Worke at white heas and we gof one wonderful imuge after another l
ke the fallowlng | |
"Lt (ko a dome of many solonred glasy,
'.' o Wtalny the white radianoe of stermity,
. gl Until Death tranpley 11 10 [ragments”
IR pare, aays Clalton Brool, kon |
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Shelley ‘Adonais’ as a Pastoial Elegy 69

trodded wildernesses, and airy heights of thought.”” We get the
most lucid account of Shelley’s transcendental philosophy. It
combines Music with highly abstract thought as it had never been
combined before ; the style, too, ‘becomes rarer and clearer.”
Shelley preached in all his poetry the triumph of the spiritual
over the material, and in this part of the poem, *“‘it bursts forth
jnto & mighty symphony which voices all the warrants of our im-
mortality in everlasting music.” The poem ends magnificently with
a prophecy of Shelley's own approaching fate.
Shelley himself considered Adonais the least imperfect of his
compositions and called it, @ kighty wrought -work of art,. Critic
 after critic has agreed with this judgement. There can be no better
proof of its perfection than that it has been compared with Ly cidas

and found equal, even superior, to it In SOME respects. [t s briliant
performance and its brilliance arises in a great measure fram the

accord of its subject with Shelley's genius. In the circumsiances
of Keats’ life and death, he found a subject which excited his
sympathy and admiration and which gave full scope for his fond-
ness for abstract thought. ‘
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